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society with affiliated chapters organized to carry on the work and

honor the memory of Esther Stevens Brazer, pioneer in the per-
petuation of Early American Decoration as an art; to promote contin-
ued research in that field; to record and preserve examples of early Ameri-
can decoration; to maintain such exhibits and publish such works on the
subject of early American decoration and the history thereof as will fur-
ther the appreciation of such art, the elevation of the standards of its
reproduction and utilization; to assist in efforts public and private, in
locating and preserving material pertinent to our work, and to cooperate
with other societies in the accomplishment of purposes of mutual
concern.

Mission Statement

Vision: HSEAD will be, and will become recognized as, a preeminent
national authority on early American decoration.

Mission: HSEAD will maintain a core membership of practicing guild
artists supported by active programs of education, research, and exhibi-
tions to perpetuate and expand the unique skills and knowledge of early
American decoration.

Business Address:
The Historical Society of Early American Decoration, Inc.
c/o Beverly McCarthy, Administrative Assistant
61 West 62nd Street, 3rd floor

New York, New York 10023-7015
212-586-6663

(Published and copyright 1997 by The Historical Society of Early American Decoration, Inc.)
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Editor’s Notes

The long awaited book on how to identify country tin is in production
and should be available before fall. Gina Martin began the project more
than twenty years ago. Since then, she has been assisted by Avis
Heatherington, Mona Rowell and Lois Tucker.

In pulling this project together and getting the material into book
form, Lois Tucker has done a great deal of research. She has uncovered
some new information on the Pattisons which is included in the new
book: American Painted Tinware: A Guide to Its Identification. Some of that
information is included in this issue of 7he Decorator.

David Schorsch who lectured on decorated tinware and furniture at =

our meeting in Saratoga Springs, New York, has kindly let us use photo-
graphs of the two coffee pots shown on the front and back covers of this
issue. We appreciate his generosity in sharing his collection of photo-
graphs, and knowledge, with HSEAD.

An article on Wolverhampton and the Old Hall Japan works by
Yvonne Jones is reprinted from the British magazine Antique Collecting.
It is an informative and beautifully illustrated piece.

Health Hazards in the Studio is a timely and important article for all
painters. It includes tips from an artist who developed health problems
from exposure to certain paints, solvents, etc.

Beginning with this issue, we will add two new features: “Judging &
Standards,” a column written by the Judging chairs, and “MJ’s Note-
book,” with notes from Maryjane Clark.

When space permits, an original pattern or motifs will be used. A
pattern traced by Esther Stevens Brazer from an original one sheet waiter
can be found on page 29. It is part of the Brazer Collection now at the
Museum of American Folk Art.

The line drawing on page 34 of a motif from a gold leaf tray was
done by Elaine Dalzell. Other motifs from the tray will be used in

future issues of The Decorator.
Shirley S. Baer, Editor

Schedule of HSEAD, Inc.
Membership Dues
Effective July 1, 1990

GUIld MEMDBETS 1rovviiriicreiieeere et eeesee s e e eeesaeessnnenes $35.00
Family Members (SPOUSES) ......ccreerreernerimmesersrerenenes $10.00
Associate MemMDbErs .....coovvivcvieveicrisiseriisessnssesesenanss $50.00
Business Associate Members .........cocovviiiriecreerennnnns $75.00
BENEfACLOLS .....cospreenrmoesrsrsmsasassrrsosrearapmsssssssarsasssasosss $3,000.00
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Awards

President’s Award Box

Diane Stone Margaret Call
Career
Astrid Donnellan

Specialist - Freeband Bronze
Roberta Edrington
Certifications

Stenciling
Dorothy Hamblett

e ————
Future Meetings
Fall Meeting 1997

Williamsburg, VA
September 21-23, 1997 (Sunday-Tuesday)

Spring Meeting 1998
Nashua, NH
April 24-26, 1998 (Friday-Sunday)

Freeband bronze tray by Roberta Edrington included in Specialist Award
display, Ogunquit, 1997.
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Edward Pattison, First American Tinsmith

by Lois Tucker

An excerpt from Chapter 1 of
American Painted Tinware: A Guide to Its Identification

he origin of tinware manufacture in America is attributed to Edward

Pattison. It is impossible today to ascertain how many individual
tinshops were operating in the Berlin area. As Edward Pattison trained
the local men in the trade, they in turn took on apprentices to learn the
tin business. This process continued, multiplied, and produced untold
numbers of tinmen working within this area of Connecticut. The iden-
tity of the vast majority of them is lost in obscurity. Those who had a
successful business that lasted for a number of years generally made their
mark on the history of Berlin so that some information of their exist-
ence and operations can be found in the local records and among archi-
val material.

In 1813 the major tinners in Berlin decided that it was necessary for
them to reach an agreement on the pricing of their products. On June 16
a list of the minimum price at which a piece of plain or japanned tinware
would be sold was agreed upon by Shubael Pattison, Orin Beckley, Samuel
Pattison, John Dunham, Samuel Gilbert, John Goodrich Sr., Aziel Belden,
John Buckman, John Hubbard, Benjamin Wilcox, Samuel Kelsey, and
Patrick Clark...

The Berlin trunk shown above ts unusual in its design and excellent condition. Owned by Lois Thcker.
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Pattison Family

According to Kenneth Manning Pattison: “In the early 1700s Ed-
ward Pattison together with his wife and children fled to Dungannon,
County of Tyrone in Northern Ireland to escape the religious and politi-
cal persecution that was so rampant in his native Scotland. It was his
plan to emigrate to the North American colonies. There he planned to
use his knowledge of tinware manufacturing to support his family and
establish a home for his wife and five children. Unfortunately the mother
died shortly after their arrival in Ireland. In 1738 the eldest son Edward
journeyed to Boston and spent some time making enquiries for the fam-
ily. In his absence tragedy struck again with the death of the father. Re-
turning to Ireland, Edward persuaded his brothers and sisters that op-
portunities in the colonies would be to their liking. Preparations made
and passage purchased, Edward, William, Anna, Noah and Jennie em-
barked. Landing on the east coast they proceeded overland to the Con-
necticut Colony and the area now called Betlin.”!

William worked with Edward in the tin business during the early
years, but he eventually turned to blacksmithing in order to make the
tools required by the growing number of tinsmiths.? He settled first in
Wethersfield, then in Kensington, New Britain and Worthington. Berlin
itself had been incorporated from these latter three parishes in 1785.
William married Sarah Dunham and in later years was rated as one of
the wealthiest men in his parish. Edward’s sister, Anna, who was 16 years
old when she emigrated, married Amos Galpin of Berlin in 1745. Noah
and Jennie Pattison eventually moved to the southern states.

Edward Pattison established his tinware business soon after his ar-
rival in Berlin. It would seem likely that he brought his supplies with
him. The means for a family to make a living in the New World would
be a major consideration for any who planned to emigrate. The supplies
or necessary tools needed for this livelihood would undoubtedly ac-
count for a large part of their freight.

Edward’s home was on Hart Street (later named Lower Lane) and his
shop, which his neighbors called the Bang-All, was next to the house. In
order to sell his wares, he would load his utensils into baskets fitted on
his horse, and then travel from house to house in the area. His business
grew, and by 1760 he hired other men to help him and to learn the art of
the whitesmith. Since the tinplate that Edward used was imported from
Great Britain, the Revolutionary War put a temporary halt to Edward’s
enterprise. Whether or not Edward served in the Revolution is unclear.
The muster rolls list both an Edward and a William, but there is no
indication as to which Edward and William this is. The names could

1 Pattison, Kenneth Manning, Pattison- A Family Chronicle 1480-1992, p. 23.
2 Ibid., p. 36.
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refer to Edward’s and William’s sons, who were 17 and 16 years old
respectively at the start of the war. The fact that Edward wrote his will in
July 1776 might indicate that he planned to serve, if only briefly. During
part of the war, he peddled notions such as scissors, thimbles, buttons,
pins, combs and brass.?

When the war was over, Edward resumed tinsmithing and now hired
peddlers to carry the tinware to the South and West. The men Edward
had trained were also making tin to be peddled far and wide, as well as
training more apprentices themselves. The business became a large en-
terprise for the town, and was a major factor in the success of Berlin’s
becoming a large commercial center for all types of trade common for
that period. By the early 1820s, Berlin industries that correlated with the
tin business consisted of 12 tinshops, 6 tinner’s tools shops, 9 black-
smiths, and 9 carriage and wagon makers. Many other businesses thrived
in the town as well: such as cabinet and carpenter shops; clock and watch
shops; hat factory; milliner, tailor, and dress shops; cobbler shops; book
binderies; tanneries; drug, grocery, dry goods, and general merchandise
stores; cider mills; comb maker shop; cooper shop; slaughter house;
spectacle maker shop; stove factories; the brandy distillery, taverns and
saloons; and a whipping post.

In 1751 Edward Pattison (circa 1720-1787) married Elizabeth Hills
(circa 1732-1804). They had six children: Rhoda (b.1755), Lucretia (b.
1757), Edward (b.1759), Lois (b.1762), Shubael (b. 1764), and Elizabeth
(b. 1768). Edward died in 1787, and his will left his tin business to his
two sons. Although we have no record of the types of tinware that Ed-
ward produced, his estate inventory does list some items: eight tin canis-
ters, four tin kettles, tin tea kettle, two tin candlesticks, a load of tin, a
number of tin patterns, and tinner’s tools.

Shubael Pattison (1764-1828) and Edward Pattison Jr. (1759-1809)
continued their father’s business but it is not known if Edward Jr. re-
mained with his brother for long. He had died insolvent and many of
the local tinmen were listed among the creditors against his estate. This
might imply that he was not a part of his brother’s successful business at
the time of his death. In 1797 Shubael built a larger shop on the south
corner of his land, and was advertising under the name of Shubael Pattison
and Samuel Porter II1. The partnership with Samuel Porter (1762-1818)
lasted until a few years before Samuel’s death. Shubael then became
associated with his son-in-law, Elisha Peck, who served as proprietor of
the general mercantile store. For a time Patrick Clark, a Meriden tinner,
had been associated with Pattison and Porter enterprise. Shubael’s busi-
ness was large and successful; and his peddlers and their wagon loads
were even sent into Canada to sell, and to trade for furs. Shubael is said
to have been accompanied by John Jacob Astor on some of the Cana-

3 Kern, Laura, Berlin Ct: What Is Special About It?



dian trips. With the furs acquired on these trips, he would hire girls from
the Berlin area to make muffs, mittens, and other articles for the store.
In 1787 Shubael married Sarah Hart (1769-1846), the daughter of
Zachariah Hart, his father’s neighbor. They had ten children, eight of
whom survived: Harriet (1788-1847), Chloe (b. 1790), Samuel (b. 1792),
Lucy (b. 1794), Ira (1796-1818), Julia (b. 1799), Sarah (b.1802), and Lois
(b. 1807). His son Samuel and two of his sons-in-law, Elisha Peck and
Orin Beckley, were very much involved with Shubael in the business.

Judging and Standards

by Roberta Edrington

Country Painting

If in doubt that the amount of striping is sufficient, a stripe should be
put on the back or bottom of the piece, following the lines of construc-
tion.

Freehand Bronze

Freehand bronzed trays with flower petals outlined in gold leaf must
contain other freehand bronze units large enough to be judged.

Reminder: Please read and study the Standard’s category requirements
before completing a piece.
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The Wolverhampton Style
Products of the Old Hall Japan Works

by Yvonne fones

he manufacture of articles from papier maché, tin, wood, iron and

slate, and their subsequent finishing or ‘japanning’ with thick ‘ja-
pan’ varnish, was an important Midlands industry during the 18th and
19th centuries. Most japanners concentrated on the manufacture of pa-
pier méiché and tinware, and the best remembered today are the Bir-
mingham factories of Henry Clay and their ultimate successors, Jennens
& Bettridge; in fact any fine but unmarked articles are frequently and
unhesitatingly attributed to these factories or, in the case of tinware, to
the Pontypool Japan Works in South Wales. Such assumptions can be
very misleading as may be seen by focusing upon only one of their rival
firms: the Old Hall Japan Works in Wolverhampton.

The Wolverhampton japanners were best known for the production
of tinware and seem not to have taken up the manufacture of papier
miché until late in the 18th century or possibly early 19th century. Oval
painted trays, often quite indistinguishable from those made at Ponty-
pool, were the mainstays of the eatly period (figure 1), while trays of
various shapes and sizes, coal vases, toilet sets and trunks of every type,
formed the bulk of later output. By 1817, Wolverhampton goods were in
demand at home and abroad, and several hundred hands were employed
Plate 1. Study for a Memorial to Earl Howe, a tin-plate panel painted by Edward Bird, probably at the

Japan ¢ Pontypool Manufactory, Bristol, c. 1799, 12in. x 9%in. (Bantock House Museum, Wolver-
hampton, Photo: Phoebe Phillips Editions Ltd. )

Spring 1997 11



Figure 1 Tin tray painted with “Rebecea at the
Wall” and made by Obadial ¢ William Ryton
at the Old Hall Japan Works, Wolverhanipion,
¢. 1800, 22in, x 28in, (Bantock House
Muscum, Wolverhampton)

‘in making the most elegant and
expensive tea-trays, both paper
and iron, plate warmers, tea and
coffee pots, caddies, inkstands
c...’ The industry became such
an important staple of the dis-
trict, that when Queen Victoria
visited in 1866 to unveil the
statue of her late Consort, Prince Albert, one of three triumphal arch-
ways erected to symbolise the source of the town’s prosperity, was de-
voted to japanned ware. Coal vases, baths, papier maché goods and gen-
eral hardware supplied by the Old Hall Works and its close rival, the
Merridale Works, were ‘arranged in a very artistic design’ over the entire
archway, ‘the effect of which was very pleasing and quite unique’.

The Old Hall Works was picturesquely set in a moated Elizabethan
mansion which had stood empty for a number of years before Taylor &
Jones established a factory there in about 1767, to make japanned tin-
ware. It was a relatively short-lived concern and they were succeeded by
William and Obadiah Ryton in 1783.

By contemporary standards, the Ryton factory was a substantial op-
eration with twenty-three apprentices, the most celebrated of whom was
Edward Bird (1772-1819), who was taken on at the age of thirteen or
fourteen to paint tea trays. The tin rounder in figure 2, is traditionally
thought to have been painted by Bird at the Old Hall, but most of the
japanned articles which can be reli-
ably attributed to him, date from the
period when he was employed at the
Japan & Pontypool Manufactory, on
Temple Back, Bristol (plate 1).
Cuthbert Bede, writing in 1880 about
early painted tea trays, commented
that he had ‘seen at Wolverhampton
some of Bird’s tea-trays which, it is
needless to say, were distinguished by
the excellence of the central painting,
and which were hlghly prized by their
possessors, who in some cases, had
cut out the painting and had it framed

Figure 2. Tinplate ronnder said to have been painted by Edvward Bird, late 18th century, 9 in.
diameter. (Bantock House Museum, Wolverhanipton)
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like a picture.” The tray illustrated here (figure 3), which is spuriously
signed Edward Bird, appears to have suffered such a fate.

The Rytons also employed
George Wallis (1811-1891) to
paint the centres of their best
trays. Although there is no
record of any trays painted by
Wallis for the Old Hall, he is
known to have designed sev-
eral articles for Rytons, includ-
ing an oval scalloped iron tray
shape in honour of Queen
Victoria’s coronation in 1837
Wallis had left Wolverhampton
in 1832, but returned in 1838 Figure 3 (Right). Tin tray base painted with a scene from
to ot'ganisc the Exhibition of  Lawrenie Sterne’s “Teistam Shandy, made at the Old
Art & Manufacture at which  Hall late 18th contury, 24in. x 31in. (Bantock House

. ; Musenm, Wolverhamyron),
several local japanners exhib-
ited. He was later appointed Keeper of the Art Treasures at South
Kensington Museum (now the Victoria and Albert Museum), but con-
tinued to write critical essays and comments upon the japanning
industry.

Some idea of the goods made during the Ryton partnership may be
gleaned from a letter written by Obadiah during a selling trip in 1792,
informing his brother that he had sold ‘a good many trays and most of
the sort that get the most money’, (figure 1). This would have pleased
William whose principle of business was ‘. . . to manufacture a good
article, pay a good price to his workmen and to expect a reasonable
return from his customer’. In the same letter, Obadiah expressed his
concern that the factory should stock up with a good supply of quadrille
sets (known today as counter trays) and oval candlesticks, and wrote of
his optimism in securing an order for jacks. The mention of kitchen jacks
for roasting meat is especially in-
teresting for throughout the his-
tory of the industry japanners
could not rely on decorative
wares alone and most factories
produced a wide range of utili-
tarian articles to bolster trade.

Figure 5. Japanned papier mdché tray painted
with flowers and sprigged in gilt and colour.
Made by Walton & Co., at the Old Hall,
Wolverbampton, c. 1845, (Bantock House
Museum, Wolverhampton)
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Figure 4. Tin tray with yellote crystallised
gronnd printed in black; maker wnknown,
Second balf 19th century, 10 1/4in.
diameter. (Bantock Honse Musenm,
Wolverbampton)

In 1820, two years after his
brother’s death, William Ry-
ton was joined in partnership
by Benjamin Walton whose
surname became synonymous
with the Old Hall for the re-
mainder of its history. Ryton
& Walton were soon granted
a licence to make papier
miché tea trays and by 1827,
advertised themselves as ‘japanners of all kinds of Pontipool goods, also
general japanners on paper, tin and iron, tin and iron-plate workers, manu-
facturers of Vallet’s chrystallised (5ic) articles, also of steel saddle trees
and panels...” In common with other japanners at the time, Ryton &
Walton used the name ‘Pontipool’ to distinguish finely decorated ja-
panned tinware from more utilitarian, everyday articles; its use did not
indicate any link with the Welsh factory.

The small tray shown in figure 4 belongs to a group known as
‘crystallised tinware”. It was made according to the patent granted to
Louis Felix Vallet of London, in 1817, which Ryton & Walton mentioned
in their advertisement. The crystalline effect was achieved by washing

.:'_4.. ! ” .‘Z) — 187 Fau

Figure 6. Engraved paper label from the back of a ‘Patent Crystal Tray, ¢. 1850. (Bantock Honse Museum,
Wolwerhampton)
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the blank or undecorated article with warm soapy water, rinsing it and
then heating and coating the surface with a mixture of water and muri-
atic and sulphuric acids, prior to staining it with colours such as verdi-
gris, lake or yellow. It remained a popular style of decoration for many
years and was no doubt also adopted by other manufacturers.

The mark ‘Ryton & Walton, Wolverhampton’ is sometimes found
printed in white Gothic script on the bases of so called rectangular
‘sandwich-edge’ trays. These trays, with slightly everted shallow edges
‘sandwiched’ between their bases and broad horizontal edges, come in a
variety of sizes and are generally of good quality. As they appear never to
show the marks of other manufactur- '
ers, it is tempting to suggest that all
papier miché trays of this shape and
period (1820-42), were made by this
firm’* A set of travellers’ samples (in a
private collection in America) showing
small edge sections of such trays, dis-
plays a selection of rich gold leaf bor-
der patterns and demonstrates the qual-
ity of workmanship customarily asso-
ciated with them.

Benjamin Walton became sole pro-
prietor of the Old Hall Works in 1842.
He set about changing the styles of
decoration and in particular, introduced
a method of ‘bronzing’, “...a new and
pleasing style of ornamentation (which)
had a marvellous run for a number of
years’, and came to be known as ‘the
Wolverhampton style’, although it was
quickly copied by rival firms in Bir-
mingham. Rich, glittering effects were
‘...obtained by judicious use of trans-
parent colour upon pure gold and sil-
ver’ and later, by using aluminium as a
base. Bronzing was thought especially
suitable for ‘a selection of interior and
exterior views of the old baronial halls
of England, and the various cathedrals

. Figure 7. Flat tin-plate samples of tea caddy
and landscapes too, were adrmrably en- Sfronts, made at the Old Hall Works,

dered in the same material, the skies in  wid-19 century, 4 3/4in. x 6 1/2 in.
particular being singularly effective and {(Bantock House Miusewm, Wolverhanpton)

* Author’s Note, May 1997: Since writing this, I have seen a similarly shaped tray
marked Jennens & Bettridge.



Figiere 8. Flai tin-plate samples of sniffer trays,
atele at the Ofd Hall Warks, miid-19th contiery, and
it smiffers tray of similar type (tray: 4 172 i x 10
172 in). (Bantock Hotse Mitscane, Wolverbanipion)
natural’. An alternative method, and
more restrained use of bronzing
may be seen in figure 5.

Walton also brought in new art-
ists, the most respected of whom
was Edwin Haselar, whose standing
was such that he was given his own
workshop and six apprentices.
Haselar had worked previously for.
Jennens & Bettridge in Birmingham,
where he had introduced ‘natural’
flower painting in the centre of ar-
ticles. This style was contemporary
with developments in ceramic deco-
ration and it is thus not surprising
that Walton looked to the Potteries to find new artists. For example, in
the collection of West Midlands japanned ware at Bantock House Mu-
seum in Wolverhampton is a very large papier maché panel made at the
Old Hall and decorated with a basket of flowers, which is said to have
been painted by Richard Steele, a former ceramic artist. Another artist,
named Voss, was brought over from Dusseldorf to paint landscapes and

Plate 2. Ladics cabinet i the “Moresque” style (besght 14 172 in), and a pair of “Etrwscan’ wases (height
12 172 in.), cach nade front papicr miché at the Old Hall Works, Wolverbampton, ¢. 1851, (Bantock
House Museum, Wolverbampton. Photo: Phoete Phillips Editions Lid. )



is said to have visited popular beauty
spots such as Dovedale, Llangollen
and the Conway Estuary, for his
pictures.

B. Walton & Co. was declared
bankrupt during the depression of the
mid-1840s and its stock was auctioned
in a sale which lasted twenty-one days.
It attracted buyers from all over the
country and doubtless rival firms
bought undecorated articles to be fin-
ished in their own factories. The sale
was subsequently found to have been
unnecessary and the firm was revived
in 1847 by Benjamin’s son, as
Frederick Walton & Co.

‘Frederick Walton proved himself
to be a man of _great capagty. Ll lr-n- Frgure 9. An employee at the Old Hall Works
pl’OVCd. the business consnderably, n- proudly showwing a tin-plate dish cover;
troducing many much needed and  wid-19 century. (Private collection)
important reforms.” The firm had re-
covered sufficiently by 1849 to exhibit at the Birmingham Exposition of
Art when it was said of their display that ‘the brilliant execution of the
painting and the great cleverness and judgement with which the orna-
mental lines and patterns are adapted to the forms they decorate, are
admirable... in most of what Mr Walton exhibits, the artists hand and
mind are developed, working in fresh and healthy unity of purpose’. The
chief exhibits were a large campana shaped vase and ten smaller ‘Etruscan’
vases, identical in shape to those shown in plate 2. It scarcely seems
credible that such vases should be attempted in papier maché, but dur-
ing the period leading up to the Great Exhibition of 1851, manufactur-
ers stretched materials to their limits in order to produce ever more strik-
ing and spectacular objects with which to outshine their rivals.

Since it is difficult to imagine how such vases were made from pa-
pier miché, it may be useful to briefly describe the process. The main
body was made by pasting and layering sheets of specially made ‘making
paper’ over a wooden mould of the desired shape. When half the in-
tended thickness was reached, the paper covered mould was placed in an
oven to dry very slowly. The paper shell was removed from the mould
by a horizontal cut and rejoined by glue and by continuing to build with
the remaining sheets of making paper. The neck was made separately,
probably by moulding paper on to a round section of wood until suffi-
ciently thick to be turned and shaped; the handles and weighted tin feet
were added separately.
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In about 1850, Waltons introduced their ‘Patent Crystal Trays’. These
oval trays had papier maché frames and a decorative painting or print
inserted between a wooden base and a protective glass top. They were
very vulnerable and few seem to have withstood the ravages of time. A
set of three graduated “crystal’ trays is in the collection at Bantock House
Museum, the largest of which bears a large engraved paper label
(figure 6).

Figures 7 and 8 show a range of tinplate samples of tea caddies and
snuffers trays made at the Old Hall between 1840 and 1850. They are
painted on one side only and were packed into japanned tin boxes which
the japan master took on his annual selling tour of the country. Except
in the case of irregularly shaped articles such as caddies, each sample
shows two distinct designs, and an unexpectedly wide range of back-
ground colours in addition to the more usual black, for example, vermil-
ion, green, ochre and simulated marble.

Some of the objects exhibited in Birmingham in 1849, were shown
again in London at the Great Exhibition; in particular a set of trays
named ‘“The Seasons’, a series of wine trays and an ‘Alhambric’ series.
The Alhambric or ‘Moresque’ style was mentioned frequently in con-
temporary reports and an example of this style of decoration may be
seen in the cabinet illustrated in plate 2.

Also exhibited were

a papier méaché vase, six
feet high and three and a
half feet wide, a set of ‘na-
tional’ trays showing views
of Windsor Castle,
Holyrood House and
Glengarry Castle, and an-
other set painted with ‘out-
lines of Faust’ which one
critic did ‘not feel inclined
to praise’. Although not
generally associated
with furniture,
Walton shows
some papiler
maché loo tables,

and a ‘cabinet... inlaid
and ornamented’, which
Plate 3. Ladies cabinet, papier mdché decorated with pearl and - pOSS}blY the On,e
gold leaf, and containing needlework and jewellery trays, six shown in Plate 3. This

drawers and a writing slope. Made at the Old Hall, c.1851 (beight  cabinet was gi ven to

15 1/2 n.) (Bantock House Museum, Wolverbampton. Photo:
Phocbe Phillips Editions Lid,) Bantock House Museum
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by a daughter of Joseph Jones who is known to have made such an ar-
ticle for Frederick Walton to exhibit in 1851.

Besides papier méiché, Walton & Co. exhibited a wide range of tin-
ware, including dish covers (figure 9) and a patent enamelled footbath,
toilet pail and can, printed in colour, a process which the catalogue de-
scribed as ‘recent’. The patent referred to was probably that filed by Walton
in 1847, for enamelling and ornamenting sheet-iron articles in substitu-
tion of japanning, tinning and so on. It appears to have been unprofit-
able which is perhaps why so few examples have survived, although a
particularly striking and attractive set, printed with pastoral scenes in
dark blue on a pale blue ground was sold in London in recent years.

Like most japanners in Wolverhampton Walton & Co made a wide
range of coal boxes; according to their shape, they were variously named
as vases, scoops, purdonians and boxes, and given further names such as
Watteau or Stafford, to identify their style. They were often very elabo-
rate contrivances, sometimes enhanced by inset glass panels and some-
times ornamented with photographs.

The oval tray in figure 10 has a celebrated but sad history! It was
made in 1852 for presentation to Queen Victoria who was scheduled to
stop briefly at Wolverhampton during a train journey to London.
Frederick Walton appointed Edwin Haselar to paint the tray with roses,
shamrocks and thistles, and ‘All was ready and waiting at the station
when Her Majesty’s train drew up. There was to be a stoppage of only
three minutes and this was nearly up before the opportunity came, when
the tray, laden with the finest hot-house grapes, was passed into the car-
riage. Forthwith the grapes were swept on, to the table and the tray handed
back through the window of the starting train.” The tray was hastily pre-
sented instead to the Mayoress who was standing nearby. How true this
story is will never be known. It was first told by George Dickinson in his
book English Papier Mdché (1925), for which he had spoken with many
former Old Hall employees. Perhaps so long after the event, they felt
free to tell what actually happened; contemporary newspapers reported
only its presentation to the Mayoress.

In spite of Walton’s comments in 1853, that “Materials were high,
Trade was bad and the competition fearful! (sic); he continued to push
his factory to ever higher standards, so that by 1869, it was described as
‘the most interesting, if not the most extensive manufactory’ in Wolver-
hampton. Furthermore, its influence was widespread and according to
the report of the Children’s Employment Commission in 1862, many
Wolverhampton firms had been founded by men trained at the Old
Hall.

The Old Hall works closed in 1882; ‘At the present day there is but a
small demand for fine work and but few good men work at it’. A four-day
sale of japanned tinware, papier miché and other goods was held at the
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Figure 10. Papier mdché tray, lettered on the back “This Waiter was used on the occasion of Her Magesty’s
wvisit to Wolverhampton Oct. 14th 1852, Wim, Warner Esqr. Mayor. Presented to Mrs. Warner by the
Manufacturers Fred. Walton <& Co.” 20in. x 26in. (Private collection)

Old Hall early in 1883 and ‘satisfactory prices’ were realised. The hall
was demolished later in the same year.

The manufacturers at the Old Hall may have been less innovatory
than their major rivals in Birmingham, but in terms of their technical
skills and artistry, it is sad that they should have been so overlooked

Editor’s Note on Prices

18th and early 19th century tin and papier maché’ have for long
been highly collectable and similarly priced, but recently, Victorian wares
have come into their own. Good examples from any period now com-
mand high prices, particularly if marked or unusually shaped or coloured.
The collector has to compete with the interior decorator and it is not
uncommon for fine trays, for example, to realise over £1,000 at auction
nor for attractive coal boxes to be sold for similar sums. However, there
1s still room for the collector of more modest means, but even here if
damaged, worn or over painted pieces are to be avoided collectors will
have to spend over £100 for attractive items. Nevertheless, there is still
the chance of finding a bargain lurking in a tray of oddments or indeed
a choice dish or tray containing them.

Permission to reprint article courtesy of Antique Collecting (The Journal of the Antigque
Collectors’ Club), Vol. 23, No. 6, November 1988.
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Members’ “A” Awards

Carol Buonato
Clock Dial

Mae Fisher
Glass with Border
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Ann Baker
Glass Gold Leaf Panel

Carol Buonato

Clock Dial
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Astrid Donnellan
Special Class

(photo by Helga Johnson)

Members’ “B” Awards

Stenciling on Wood
Nancy Corcoran Mary Rob

Victorian Flower Painting
Roberta Edrington

Special Class
Astrid Donnellan

Applicants Accepted as Guild Members

Mary H. Bailey
Karen Brace
Michele A. Johnson
Charlotte Read
Mary Ellen Weber

Spring 1997
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Specialist Award in Freehand Bronze
Roberta Edrington
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Roberta Edrington graduated from Douglass College with a degree in art.
After college she attended the Parsons School of Design.
She became a guild member of HSEAD in 1965 and a Master Crafisman
in 1983. She is currently Chairman of Standards and Judging for HSEAD.
She has been teaching both HSEAD techniques and fine art for about thirty
years. Roberta is our first member to become a specialist in freehand bronze work.
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The Bookshelf

American Banjo Clocks
by Steven P. Petrucelli and Kenneth A. Sposato.

Reviewed by Margaret K. Rodgers

Adams Brown Company, Inc., Cranbury, New Jersey 1995. 204 pp.
Hardback, 304 black and white photos. Glossary of Terms, References
and Index. $50.00.

As a rule, I try not to read book reports written by others prior to
reviewing the same volume, believing that their impressions might un-
duly influence my own assessment. However, I am making an exception
with this report. The August 1996 issue of the NAWCC Bulletin (Na-
tional Association of Watch and Clock Collectors, Inc.), contains a long
review written by Donn Haven Lathrop in which he roundly criticizes
this book for too many errors, misspellings and misused words. He re-
futes some of the information concerning the clock makers, including
family relationships, the places they worked, dates, technical details, and
horological terminology.

Now my knowledge of the inner workings and hidden mechanisms
of time keepers parallels my expertise concerning the far side of the moon.
What I and so many of you enjoy and can appreciate with varying de-
grees of acumen, is the decorative work done on these lovely timepieces.
This book contains hundreds of photos, most of them excellent repro-
ductions, of many types of banjo clocks. There are several excellent close
up shots of reverse painted tablets. I wish that it had been printed in
color. It might have doubled or more the cost, but it would have been
even more impressive as a record of early American ornamentation.

The authors start with a short history of the American banjo clock,
and its evolution through the nineteenth century and on into the twen-
tieth continuing up to today. The first chapter deals with clock makers.
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A short biography of each one includes many names familiar through
our work and from articles in The Decorator. The authors proceed to di-
vide the banjo’s history into four distinct periods of time. The first gen-
eration clocks are circa 1802-1815 and include the Willards. The second
generation clocks follow ¢.1815-1835. Separate chapters address related
early case forms including the diamond head and girandole, and the lyre
cases. Next come mid nineteenth century and production clocks, which
include the Tiffts and Howards, and finally the twentieth century in-
cluding many recent makers of reproduction banjos.

The most useful and enjoyable aspect of this book consists of re-
viewing the hundreds of photos matching a pattern from many years
back with the type of banjo it originally came from. Mr. Lathrop may
well be correct with respect to his concerns regarding technical accuracy.
However, the wealth of photography covering a wide variety and chro-
nology of banjo clocks proved very useful to me as a practicing restorer
and decorator of early American clocks. With that caveat understood, I
can recommend this book for the professional library of any of our mem-
bership who work in this area.

by Maryjane Clark

The patterp on the facing page is a New England type, one piece
stencil ‘copied by Esther Stevens Brazer from an original one sheet waiter.
The pattern is part of the Brazer Collection at the Museum of American
Folk Art. The original pattern was probably stenciled in silver.
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The following letter written by Messrs. Boulton & Fothergill com-
bines an interesting mix of aesthetic integrity and commercial acumen:

London Edwd Scales, Strand 28th Septr 1771

We are duly fav! with yours of 26 ins' curr' in ans' to which we beg
leave to advise you not to have the Tea Urn Japan’d for whenever they
are filled with boiling Water the room they are in becomes likes (sic) a
Jappaners Shop from the disagreeable smell the hot water causes. Mess®
Gibbons & Clay have been long endeavouring to remedy this evil but
[I] believe they have partly given it up however we do not pretend to
dictate we only give you our sentiments but must observe that we can-
not take upon us to make the necessary tools for the foot you have sent
and it being such a great uncouth ugly thing that we should never at-
tempt to make use of it ourselves and the expense of the tools to make it
would cost twice the value of the Urn when made. If you think a simple
elegant antique foot of our own (some that you have not seen) would do
we will make you one to your time and may have it Jappan'd if you
please, but we think if [it] was a Dutch brown with a Plated or Silver
cock & button it would be better than japan however in this we shall be
entirely guided by you - in expectation of your answer We remain

Boulton & Fothergill*

*Note: Boulton set up partnership with Fothergill in 1761.

*Matthew Boulton Papers, Letter Book E, pp 303-4. Birmingham Reference Library.
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Health and Safety in the Artist’s Studio
by Ingrid M. Sanborn

Health and safety in the artist’s studio rarely concerned me. I never
acknowledged the hazardous nature of artist’s materials and refused
to wear personal protective gear such as gloves or a respirator because
they seemed to hamper my freedom of expression. These attitudes car-
ried from my childhood through middle age without alteration. My way
of thinking has changed. For the past six years I have lived with an ill-
ness. [ struggle daily with an immune system that is deficient. In order to
continue to be able to do my work, I have had to alter my living and
working life-styles in a major way. I hope this short article will be a wake-
up call to others who still have attitudes similar to those I used to have.
With foresight and awareness you can reduce or avoid some of the haz-
ards associated with art work.

The first thing that you must understand is that many of the materi-
als routinely used by artists are toxic to the body. This includes solvents,
dusts, toxic metals, etc. They can affect the body primarily through in-
halation or absorption through the skin. Some of the typical symptoms
of overexposure include headaches, dizziness, loss of balance, numb-
ness, inability to concentrate, memory loss, reddening, drying of the
skin, irritation of the mucous membranes, coughing, shortness of breath,
and the appearance of new aller-
gies. Any of these symptoms may
be indications of toxicity. Pay at-
tention to how you are feeling!

Some simple work practices in-
clude:

1. Ventilate! To prevent inhalation
exposure, the artists studio should
always have a good flow of air that
continuously removes any toxins
from the work area. Try to cap-
ture fumes or dusts as close to
the point of generation as pos-
sible, before they become widely
dispersed in the atmosphere of the
studio. Common sense can
achieve this. Sophisticated tech-

nology 1s not necessanly a feqUII' €= The author’s daﬂgbfer Greta, is shown wedring a
ment. respirator fitted with a cartridge.
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For better protection, Ingrid uses a
supplied air respivator

My daughter and I use a

ventilated work table. It is a
box to which an exhaust fan is
attached and which has an ex-
panded metal top surface.
When working with paints,
strippers or solvents, the fumes,
being heavier than air, are
readily captured by the air flow
that is continuously being
drawn vertically downward
through the open mesh of the
top surface. Therefore the
fumes are exhausted to the out-
side of the building before they
can disperse in the work area.
An exhaust hood or booth can
also be used. A source of fresh air being available at an opposite end of
the studio helps these systems to function most effectively.
2. Wear gloves! To prevent exposure due to absorption through the skin,
the artist should always wear skin protection. Depending on what mate-
rials you are using, there are different glove materials that are available
and appropriate. Always be sure that the glove material is resistant to the
substance being employed. For example, organic solvents are the biggest
problem for me. Nitrile gloves (made for surgical and industrial use) are
generally recommended for prevention of skin contact with most sol-
vents. A physician’s surgical glove is not an appropriate material to prevent skin
exposure to solvents. Material Safety Data Sheets that can be obtained from
your supplier of work materials will recommend the proper type of glove
material to prevent exposure.

3. Use personal breathing protection! To prevent inhalation of any
fugitive dusts, mists or vapors, always use breathing protection such as is
afforded by the use of a respirator. Caution! Always be sure that the
respirator you use is appropriate for the hazardous materials being
handled. That is, a respirator that is designed to capture dust particles
will do nothing to capture organic solvent vapors. The reverse is also
true.

Since my major potential exposure is from organic solvent vapors, |
use a respirator fitted with cartridges designed for control of such mate-
rials when the exposure potential is small. Most respirators will accom-
modate different cartridges by unscrewing one kind and attaching an-
other. In addition to using the right cartridge, you must keep it clean.
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Change the cartridges periodically to insure that they continue to do
their job. For myself, that is about once each month, depending on the
level of use. If you use a cartridge that has exceeded its capacity to ab-
sorb a toxic material, it is no better than using no protection at all. For
more complete protection, a supplied air respirator can be used. It is a
face mask to which clean air from outdoors or some other clean area is
continuously pumped. Absorptive cartridges are not necessary.

When working with substantial amounts of potential solvent expo-
sure, where a cartridge respirator would rapidly become saturated, I have
to use a supplied air respirator. This is because of the sensitivity to sol-
vents that I have developed over the years.

Whenever art classes are being held, the use of adequate and appro-
priate ventilation along with the use of personal protective gear are a
must. Be aware of what others are doing around you. You cannot know what
tolerance levels exist within different people. They can vary from one
individual to the next. As our environment accumulates more and more
chemicals and other pollutants, more and more individuals will develop
greater sensitivities to such materials. Health precautions as I have de-
scribed here will become an absolute necessity. Take the precautions
now that are needed to maintain a healthy environment. Prevention of
health risks should be the concern of every artist and craftsperson today.

Note: A good sonrce of protective gear such as gloves, respirators, etc., is Lab Safety Supply Inc. P.O. Box
1368 Janesville, W1 535471368, telephone 1-800-356-0783. Call and ask for their catalog or consult a
local supplier.

Ingrid Sanborn and her daughter, Greta, specialize in the restoration of reverse patniing on glass and
painied furntture. They have a studio in West Newbury, MA.
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MASTER TEACHERS

Maryjane Clark *Astrid Donnellan
Helen Grossman + Gina Martin * Margaret Watts

MASTER CRAFTSMEN

Jessica Bond * Maryjane Clark
Astrid Donnellan « Roberta Edrington
Helen Gross « Carolyn Hedge + Comnelia Keegan
Deborah Lambeth « Gina Martin
Phyllis Sherman * Louise Wallace + Margaret Watts

SPECIALISTS

Ann Baker - Country Painting
Roberta Edrington - Freehand Bronze
Lois Tucker - Country Painting



ACTIVE CERTIFIED TEACHERS

Janice Aldrich, Keene, NH ......ccoccoonmviiiiiiciicinsiiniainnon.o, COUNtry painting, stenciling
Shirley Berman, Carmel, NY oo COIEYpool

Jane Bolster, Berwyn, PA ... COUNtry painting, glass painting,
freechand bronze, stenciling

Dortia Davis, Perkinsville, VT ......ccccooccviionrencriniininnnnn,, cOUNtry pamting, stenciling

Astrid Donnellan, Hingham, MA ... country painting, freehand bronze, glass painting,
metal leaf, stenciling, Pontypool, Victorian flower painting

Sherry Dotter, Lebanon, NJ ..cccvcvicicciciiireniciiernnnnens cOUntry painting (applicants only)

Margaret Emery, Averill Park, NY ........cco...... country painting, glass painting

Dolores Furnari, Brandon, VT ..., cOUntry painting, stenciling
Dorothy Hallett, Bourne, MA .......cccccoiiriicrimviriiineeiensnne. COUNETY painting
Dorothy Hamblett, Grafton, MA ... seessicsesenennn Stenciling
Barbara Hood, Hammondsport, NY .......iccccmmiiimiiii.... COUNLTY painting
Harriette Hoolan, Oyster Bay, NY ......c.cc.cccccinsiiniieininnnn. cOuntry painting, stenciling
Helga Johnson, New City, NY .. .. country painting

Cornelia Keegan, Hudson, Oth ...country painting, frechand bronze glass painting,
metal leaf, Pontypool, stenc:]mg

Dorcas Layport, Mattapoisett, MA ..........cccovceucvcninnnnnnn.. COUNtry painting, stenciling
Beth Martin, Charlotte, NC ......coocov.. ... country painting, glass painting
Lucinda Perrin, Canandaigua, NY ....ccccccooimnimnniiiniiiesiceenen.. COUNEY painting
Carolyn Reid, Averill Park, NY ..o sneerenneen. COURLTY painting
Mona Rowell, Pepperell, MA .........ccccccccssureern. cOuntry painting, Pontypool, stenciling
Dolores Samsell, Warren, NJ ..o COUNtTy painting
Norma Stark, Glens Falls, NY ..o .... country painting
Sara Tiffany, Hilton Head, SC ......cccoveiimiiiiniiiiiccensnsesecsnneneer, COUNETY painting
Lots Tucker, North Berwick, ME ......c.ccccccovernienmininncrnn. cOUNtry painting, stenciling
Alice Wall, Plymouth, MA .....ccovevciircrniscsi s, COUNLY painting, stenciling

Retired Certified Teachers who are willing to serve as Consultants.

Elizabeth Bach, Glens Falls, NY..........c...cceceo......COUNLTy painting, freehand bronze,
stenciling

Maryjane Clark, Norwell, MA ........ country painting, metal leaf, freehand bronze, glass
painting, Pontypool, stenciling, Victorian flower painting

Harriet Syversen, Closter, NJ .......cccoccrccreennnn. COUntry painting, stenciling, Pontypool
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Workshop Qaw,

for the
Art of the Painted Finish

177 East 87 Street, New York, NY 10128

Tel. 212-348-4464  Fax 212-534-7769  e-mail: isabloneil@aol.com

Annual Studio Exhibition: September 16-18, 1997

Fall Term*: September 22, 1997 - December 5, 1997

Holiday Sale: December 9 - 11, 1997

Winter Term*: January 5, 1998 - March 13, 1998

Accelerated I at Vizcaya in Miami, Florida: March 16 - 27, 1998
Special Workshop: Principals of Design, March 16 - 20, 1998
Special Workshop: Icon Making, March 23 - 27, 1998

Spring Term*: March 30, 1998 - June 6, 1998

Summer Accelerated I: June 15, 1998 - June 26

Summer Accelerated II: July 6, 1998 - July 17, 1998

Annual Studio Exhibition: September 15 - 17, 1998

*Terms are ten week courses with one class a week in the New York Studio.
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AMERICAN PAINTED TINWARE

A Guide To Its Identification
By Gina Martin & Lois Tucker

Volume I, available this winter, covers the beginning of the tin
industry in Berlin, Connecticut and proceeds to the Upson Shop
in Marion, CT, and the North and Butler Shops in New York.

With over 200 color plates of original tinware and a com-
prehensive identification guide including more than 600 line
drawings, the authors trace the development of American
painted tinware from its inception in the mid-18th century.

Price $42.50
Shipping and Handling—$3.00
Make checks payable to HSEAD, Inc.

To place an order, please contact: HSEAD, Inc. c/o Lois Tucker,
Dept. D * PO Box 429, North Berwick, ME 03906-0429
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The Gilder's Source For
Leaf, Tools & Materials

iy
Mornarch

Geman Gold Leaf

An extensive selection of gold,
silver and metal leaf from Germany,
France, Italy, Japan and China. Kalian Gold Leaf

Call to discuss your next gilding project.

Sepp Leaf Products, Inc.
381 Park Avenue South
New York, NY 10016

212-683-2840
FAX: 212-725-0308
E-Mail sales@seppleaf.com

n ORDERS ¢ 1-800-971-SEPP & 1-800-971-7377 ]|

[ 3 _
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Tinker 13ob’s Twuware

REPRODUCTION OF COLONIAL TINWARE

CUSTOM WORK AND REPAIRS
Sugar Boxes Gooseneck Coffee Pots
Small Creamers Chinese Letter Holders
Trinket Boxes Miniature Coffee Pots

Robert A. Reuss

Phone / FAX: (860) 886-7365
Send $3.00 for current catalog
209 Summit St. * NORWICH, CT 06360

Please allow 4 - 6 weeks for delivery.

Bieiciclcicieieloetelelelel
W.H. Coe, Inc.

50 Love Lane
Hartford, CT 06112
Phone/Fax: 860-524-8811
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Shades of the Past

Marti and Frank Tetler

PO Box 11, Rt, 9W, Tomkins Cove, NY 10986
(914) 942-0209 (1-888) 786-3244

http://members.aol.com/SOTPast
Lampshades and Supplies - Vintage Goods and Collectibles

e e e D PG

MARTI'S LAMPSHADE BOOK

Making Cut and Pierced Lampshades
as taught by Marti Tetler
63 pages, looseleaf binder ready

eoee  Ask for Price List @

Thousand Islands Craft School
& Textile Museum

Early American Decoration Classes
Faux Finishes Theorem Painting Stenciling
Freehand Bronzing Reverse Painting on Glass

Cut and Pierced Lampshades
Teachmg Traditional Arts and Handcrafls since 1966

314 John Street, Clayton, NY 13624 (315) 686-4123
Call or write for class catalog

Each summer for the past 50 years, the FLETCHER FARM SCHOOL

for the Arts and Crafts bustles with workshops and classes.

Over 100 courses offered with a heavy concentration in Early American Decoration.
Our commitment is to quality arts and erafts education, to keep alive old traditions,
to teach new techniques, on a special Vermont campus, al reasonable rates.

Find out why CBS This Morning featured us in their recent Craft School Special.
Send for our free catalog. HSEAD members receive 10% discount off Iuihon rates.

FLETCHER FARM SCHOOL FOR THE ARTS AND CRAFTS
CELEBRATING OUR 50TH ANNIVERSARY 1947-1997

611 Route 103 South D2, Ludlow, VT 05149 (802)228-8770 M=
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A must for your library!

The Illustrated Glossary of

Decorated Antiques

by Maryjane Clark

T
(Master Teacher & Master Crafisman of
the Historical Society of Early American Decoration)

Price: $24.95 (plus $2 postage & handling)

Maryjane Clark
Scrabble Arts
2 Wildcat Lane
Norwell, MA 02061

Advertise in

The Decorator
Yearly Rates Available

Send Ads and Inquiries to:
Carol B. Buonato
101 E. Locust Lane, Kennett Square, PA 19348

Finally Available:

A limited number of Vermiculation Pens—essential
% for “Stormont” work (see HSEAD newsletter for infor
mation). The pen has the ability to produce three
distinct line widths: #6, #7, and #7T (especially
useful for HSEAD work).
Price $55.00 incl. shipping and handling.

The Bag Lady/Liberty Advisors Interiors
Box 531, W. Stockbridge, MA 01266

Tel. 413-499-4534; Telefax 499-4165; Toll free 800-248-5239
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ART & CRAFT SUPPLY

6000 Route 1 South » Woodbridge, NJ « (908) 634-9400
Mon.-Sat. 10:00am-9:00pm; Sun. 12noon-5:00pm

SQUARE TIP QUILLS
LANGNICKEL CLOSEOUT BRUSHES

Save 28O OKFIF retail prices

length slzes prices for all serles
out avallable 3.95
1/4" 0.1.2 4.20
3/8" 13,6 4.25
1/2° 01,3 4,30
5/8"  0,1,2,3,4.5.6 4.35
3/4* 08,10 4.60
1" 0,2,5,6,7,8,10,11 ® 6 4.80
11/8° 2467891011214 @ § S
11/4" 0,1,2,3,45,7.8,11,14 5.8
13/8" 2,3,458,10,12,14 750
11/2° 07,12 8.50
2" 0,5.8 8.75
8.95

%
%’ serles
%
%
@

.

888
@ N
@

8888 8¢€R

~
o

fashion de
Save 2O OKIF retail prices

size list price sale price
0 9.50 7.60
1 11.50 9.20
2 13,50 10.80
3 16.85 13.48
4 21.50 17.20

We Also Carry Artists Olis & Mediums, One Shot, Japan Paints,
Bronzing Powders, Gold Leaf & Gold Size, Acrylics & Medlums, And
A Large Sefection Of Brushes

(Sorry No Catalog Avallable)
Call (908) 634-9400

For Information and Mail Orders
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QUALITY COLOR COPIES & TRACINGS

From the collection of
Louise Wallace, Master Craftsman
Pontypool * Gold Leaf
Chairs * Benches * Furniture
Clock Faces & Moon Dials
Stenciled & Painted Trays, etc.
From the collection of the late
Marjorie Hennessey, Certified Teacher
Country Tin
Cannisters, Caddies * Tea & Coffee Pots
Document Boxes * Apple Dishes
Trays: Cut Corner, Bread, etc.

P Z R - Y
W OImwR"OHE

O'Brien Associates
252 Beechwood Raad, West Hartford, CT 06107 + (860) 5214021 _
Small Group & Private Instruction

ipa M"J{’ﬁ%‘%‘b‘ﬁ%g&zss

SPLIT BANISTER MIRRORS
For Reverse Painting

PICTURE FRAMES
Round and Custom — Made for Theorems

Please send stamped envelope for Folder on Wooden Articles.
Fireplace Stools — Courting Mirrors — Boxes — Etc.

ROBERT D. RAINVILLE
11 RIDGE DRIVE (860) 848-3958 UNCASVILLE, CONN. 06382

SCHNADER CHAIR PATTERNS

Freehand bronze and painted chair patterns are available
by number from the list your Chapter has on file,
or from the color display in the Exhibition Room at the Meeting.
Send $5.00 per pattern to:
Ruth Adam, 1 Chowning Place, Lexington, SC 29072
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Congratulations to %
HSEAD, embarking on its
second half-century of teaching,
researching and learning.
Ed and Diane Stone
Clockmakers
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When purchasing products
from our advertisers,
please be sure to mention you saw their

Ad in The Decorator.
{
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Wooden Boxes
Suitable for the Ransom Cook, Shell,
Strawberry & other EAD patterns.

Also available: Dome top boxes & other wooden
objects custom made to your specifications (please send
design and dimensions).

Write or Call for price list. Phone: 506-383-9589
Harold Fisher, 876 New Scotland Road, New Scotland N.B. EIG-3K7 Canada
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LIBERTY PAINT CORP.
969 Columbia Street, Hudson, NY 12534
“OLD GRAINER'S® GLAZE COAT": Tough, Transparent, Superior
color-fixing properties, Exterlor-interior. For all faux work.
“OLD GRAINER'Se GROUND COAT": Exceptional abraslon-resistance.
For wood, tin, slate & canvas, Interlor-Exterior. Non-toxic.
“OLD STAINER'Se OIL": Highly-refined, penetrating oll used as a tinting vehicle
for stalning hard & soft woods.

GRAINERS' TOOLS: Floggers, Artist Brushes, Overgrainers, Quills, etc.
GILDERS’ TOOLS: Gold leaf, Burnishers, Tinted clays, Tips.
PIGMENTS: Universal fiquid oxides and organic fade-proof colorants.
Extra fine fresco powders, Japan colors. Naptha and Japan Driers.
STENCIL MATERIALS: Mylar, brushes, canvas, efc.

LIBERTY will UPS anywhers. Write for Catalog. Satiglaction Guaranteed.,

&@@@@@@@%@@@@-@%
GOLD LEAF ¢
@
2

Gold Leaf Manufacturer Since 1887

Ten Love Lane, P.O. Box 150
Hartford, CT 06141-0150

N

Tel. 800-628-0380 N
Fax: 860-249-5934 ﬂ§

A
Gold Leaf, Pure Silver Leaf, @

Aluminum, Composition

S ARSI S

N
M. Swift & Sons N
ieieieieie i iaiede R

44 Spring 1997



Authentic Theorem Pattern Collection

The Historical Society of
Early American Decoration, Inc.

A” Award, Helen Spear

For Theorem Pattern Collection information write to:
Theorem Sales Chairman,

Anne Grinley
110 Brook Street
Franklin, MA 02038

Send $3.00 for Catalog

Spring 1997
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Over 100 CHOICES OF GOLD AND METAL LEAF AVAILABLE
GoLp LEAr From 12 To 24K
MeTAL LEAF FROM JAPAN, GERMANY AND ITALy
VARIEGATED LEAT + SILVER LEAF + COPPER LEAF
Arumivum LeEar - Coreer LEAr « GoLp PowbpeR « Micas
Acryric Sizes + Toors « Books

FINISHING

Shellacs + Varnishes = Japan Colors + Waxes
Cleaners + Caseins

CLASSES

Gilding Techniques:

Water Gilding and Gilding with Adhesives
Casting and Mold Making
Restoration and Conservation of Gilding
Calligraphy and Manuscript [llumination

BAGGOT LEAF COMPANY

Suppliers of Gold Leaf, Traditional & Exotic Finishing Materials
Dedicated to the Craftsman, Artist & Hobbyist

430 Broome Street, Second Floor
New York, NY 10013

Monday - Friday 10 AM - 6 PM  Saturday 10 AM - 2 PM

Call, Fax or Write for your FREE COPY
of our Catalogue and Class Schedule
Small Orders are Always Welcome!

Phone: (212) 431-GOLD
Fax: (212) 431-3962




The Historical Society
of Early American Decoration

Publications Available

The Decorator (back issues):

Vol. I - Vol. XLVI (per Copy) -.eciverennnenivecesrevenne $7.50
Vol. XLVII - present issue (Per COPY) weverereeversrereievne. $9.00
Binders for The Decorator ............cvevevavevecrersissisiessenns $13.00
Bibliography of early American decoration..........c.cou..... $6.00
Standards for Member’s Craftsman Awards ................... $2.50

(Prices include postage and handling)
Make check payable to HSEAD, Inc., and mail to:

Lois Tucker
Box 429
No. Berwick, ME 03906

~

The
Country Owl

Art and Craft School

(Owned and operated by Dolores Furnari)

Early American Decoration * Wood Graining
Marbleizing ¢ Bavarian Folk Art « Reverse Glass Painting
Primitive Portrait Painting ¢ Theorems * Wood Carving

Chair Caning * Basket Making * Quilting
Reproduction of 19th Century Dolls

McConnell Road, RR 3, Box 3695, Brandon, VT 05733
Toll free: 1-888-247-3847

o
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